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2 — 3INTRODUCTION

In September 2021, the Musikkol-
legium Winterthur will not only 
launch the new concert season, 

but also begin a new era under the 
baton of Roberto González-Monjas, 
who was First Concertmaster of the 
orchestra from 2013 onwards and will 
now take the podium as our new 
Chief Conductor. Since August 2020, 
the Musikkollegium Winterthur has 
also had a new Director, Dominik 
Deuber, who was previously Director 
of the Lucerne Festival Academy. 
Deuber and González-Monjas have a 
shared artistic vision of innovation – 
and the courage always to question 
the tried and tested and to venture 
into new territory. This is how this 
season’s theme of “enfants terribles” 
emerged, with a total of 57 concert 
programmes. “Enfants terribles” re-
fers to those personalities who had 
the courage to show their true co-
lours, break rules and stand up for 
their convictions. There have been 
(and are) several such figures in mu-
sical history, and first and foremost 
among them was Igor Stravinsky. His 
works will feature throughout the 
season, intensifying to the climax of 

a two-week festival entitled Le grand 
rituel. At Halle 53, the Musikkollegi-
um Winterthur will be performing, 
among others, the composer’s most 
iconic compositions – L’histoire du sol-
dat, Oedipus rex and Le Sacre du print-
emps, the latter side by side with the 
Colombian Iberacademy Orchestra 
from Medellín. Eighty middle and 
high school students from Winter-
thur and Zurich will be dancing to 
the performance, having spent a year 
rehearsing the choreography of 
Stravinsky’s ballet under the project’s 
artistic director, Josef Eder. Further 
highlights of the 2021/22 season will 
include concerts with stars and “en-
fants terribles” of classical music 
such as the violinists Leila Josefowicz, 
Augustin Hadelich and Nemanja 
Radulović, the pianists Yuja Wang 
and Claire Huangci, and the “duo in-
fernale” Patricia Kopatchinskaja and 
Sol Gabetta. The 2021/22 season will 
also see prominent guest conductors 
on the podium, such as Matthias 
Pintscher, Jan Willem de Vriend, Ale-
xander Shelley, Pietari Inkinen and 
Gergely Madaras. Not least, the Mu-
sikkollegium Winterthur’s new Ar-

tist in Resonance is a major star in 
his field: French harpist Emmanuel 
Ceysson is soloist in the LA Phil and 
one of the world’s most sought-after 
harpists. In Winterthur he will pre-
sent an important selection of harp 
literature at a total of six concerts.

2021/22 – A CONCERT SEASON  
IN A NEW CONTEXT

On 21 April 2021, the Musikkollegium Winterthur announces its 2021/22  
concert programme for the first season under new Chief Conductor Roberto 
González-Monjas. Under the motto “enfants terribles,” the Musikkollegium  
Winterthur will be presenting 57 concert programmes with a focus on the  
Franco-Russian composer Igor Stravinsky. The highlight of the season will be  
a two-week festival held in June 2022 at the former foundry Halle 53, where 
Stravinsky’s L’histoire du soldat, Oedipus rex and Le Sacre du printemps will  
be performed. The Musikkollegium Winterthur is pleased to have engaged  
the French harpist Emmanuel Ceysson as Artist in Resonance for the season.

PREFACE

Dear media professionals,

As already mentioned in the intro-
duction, the theme of the 2021/22 
season is “enfants terribles.” We will 
be presenting you the work of sever-
al such bogeys of the middle classes: 
works which, although they have 
long since been enshrined in the re-
pertoire, still give us an unexpected 
jolt. Like their creators, we would 
like to encourage our audiences to 
be receptive to their impact, to feel 
affronted, to discover new territory 
and to accept all the impressions 
they elicit – as an aesthetic judge-
ment. As we all know, aesthetic jud-
gements are neither right nor 
wrong, but merely vary in intensity. 
Let us embrace them!

We are particularly delighted to int-
roduce Roberto González-Monjas as 
our new Chief Conductor. He has 
long since been a central figure at 
the Musikkollegium Winterthur. It 

is therefore all the more gratifying 
to know that he is our future artistic 
director ¡Bienvenido, Roberto!

We would like to thank the City of 
Winterthur and the Canton of Zu-
rich, Credit Suisse as our principal 
partner, as well as the members and 
patrons of our association for their 
support. We also thank you, dear 
media professionals, for remembe-
ring us time and again and reporting 
on our activities! We hope that we 
will be able to welcome you as fre-
quently as possible in the new 
season.

Dominik Deuber
Director
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Video: Director Dominik Deuber and Chief  
Conductor Roberto González-Monjas about the 
2021/22 season.

New animated film by visual artist Philipp Seefeldt about the 
Musikkollegium Winterthur’s history.

https://youtu.be/heXz5LMVRUk
https://youtu.be/k3W94w54C-I


4 — 5CHIEF CONDUCTOR

“It is a great honour to welcome you 
to our orchestra’s 238th concert 
season – yes, the first subscription 
concert was indeed given as long ago 
as 1784 – and to my very first as the 
ensemble’s new Chief Conductor!” 
he writes in the preface of the Mu-
sikkollegium Winterthur’s 2021/22 
season programme. “With music as 
their medium of choice, these ‘en-
fants terribles’ struck new paths for 
future generations and gave us the 
most astonishing works and sounds. 
Without these ‘troublemakers,’ the 
world would be a sadder place.”

The Musikkollegium Winterthur 
will be celebrating the new Chief 
Conductor’s début in October 2021 
with a welcome week dedicated to 
González-Monjas’ artistic versatility: 

Igor Stravinsky – the “enfant terrible” 
par excellence! – is a key figure in the 
Musikkollegium Winterthur’s 2021/22 
season. His revolutionary way of 
merging the most disparate cultures 
and backgrounds inspired the Mu-
sikkollegium Winterthur not only to 
honour the composer’s lifework 
with the season’s theme of “enfants 
terribles,” but also to stand up for all 
those who dare, time and again, to 

besides orchestral concerts, during 
which he will be conducting his fa-
vourite film music by John Williams, 
he can also be experienced as a 
chamber musician. Apart from his 
passion for music, González-Monjas 
is also a great lover of fine wines. It is 
therefore no surprise that he will be 
introducing his favourite vintages at 
a wine tasting session. Soprano Ra-
chel Harnisch and harpist Julie Pal-
loc will be providing the musical 
backdrop for the event.

disregard conventions and strike out 
in new directions, thus creating 
great things. In the 2021/22 season, 
Stravinsky is a key figure as well as a 
symbol and representative of all “en-
fants terribles” – both past and pre-
sent.

Roberto González-Monjas was First Concertmaster at the Musikkollegium 
Winterthur as of the 2013/14 season, and as such also leader of the Winter-
thur String Quartet. He has now stepped back from both these posts –  
because he will have a new one as of the 2021/22 season: Chief Conductor  
of the Musikkollegium Winterthur. 

¡BIENVENIDO,  
ROBERTO!

SEASON THEME

ENFANTS TERRIBLES

Stravinsky – the “enfant terrible” par 
excellence

The composer experimented with jazz 
and neoclassicism as early as 1918 in 
L’histoire du soldat. While others were 
still emulating him, he continued to 
evolve, writing Latin oratorios (Oedipus 
Rex, 1928) or ballets that were almost 
romantic (Orpheus, 1948). Stravinsky 
ceaselessly challenged both his adher-
ents and his detractors. At 70, he adop-
ted the serial techniques of the Viennese 
School – his alleged opponents – disco-
vering completely new means of expres-
sion while remaining the same person: 
fifty years after his death, we still en-
counter Stravinsky as one of the most 
pioneering, independent composers of 
the 20th century.

“The 2021/22 season is devoted entirely to musicians who had the courage to 
show their true colours, break rules and fight for their convictions. With 
music as their medium of choice, these ‘enfants terribles’ struck new paths 
for future generations and gave us the most astonishing works and sounds. 
Without these ‘troublemakers,’ the world would certainly be a sadder place.” 

Roberto González-Monjas, Chief Conductor

WE 06. OCT 2021
¡BIENVENIDO, ROBERTO!  
Stadthaus Winterthur — 7.30 pm

SU 10. OCT 2021
¡ADELANTE, ROBERTO!  
Stadthaus Winterthur — 5 pm

MO 11. OCT 2021
¡SALUD, ROBERTO!  
Rathaus, Festsaal — 7 pm

WE 13. OCT 2021
¡ENHORABUENA, ROBERTO! 
Stadthaus Winterthur — 7.30 pm

WELCOME WEEK
6. – 13. OCT 2021

Roberto González-Monjas will be Chief 
Conductor of the Musikkollegium Win-
terthur as of the 2021/22 season, having 
previously served as First Concertmas-
ter of the orchestra since the 2013/14 
season. He is also Professor of Violin at 
the Guildhall School of Music & Drama 
in London as well as Joint Artistic Direc-
tor of the Iberacademy in Medellín. He 
has been Chief Conductor and Artistic 
Adviser of the Dala Sinfonietta in Swe-
den since the 2019/20 season. González-
Monjas performs regularly with artists 

such as Kit Armstrong, Janine Jansen, Andreas Ottensamer, Nicolas Altstaedt and 
Fazil Say, and can look back on enriching contacts with John Corigliano, Leonidas 
Kavakos, Rainer Schmidt, Ana Chumachenco, Gábor Takács-Nagy, Reinhard Goe-
bel, Sir András Schiff and Ferenc Rados. 
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6 — 7ARTIST IN RESONANCE

EMMANUEL CEYSSON

FESTIVAL

A t Halle 53, the former found-
ry of the Winterthur compa-
ny Gebrüder Sulzer, the Mu-

sikkollegium Winterthur will be 
staging a two-week festival entitled 
Le grand rituel between 4 and 18 June 
2022. The title not only alludes to Igor 
Stravinsky’s emblematic spring ritu-
al, Le Sacre du printemps, but also 
calls into question our customary 
concertgoing rituals. The perfor-
mance of classical concert program-
mes in an unfamiliar industrial en-
vironment sheds a new light on our 
perception of music and space. The 
cornerstone of the programme will 
be provided by three of Stravinsky’s 
works: the musical drama L’histoire 

LE GRAND RITUEL

du soldat, the oratorio Oedipus rex 
and the ballet Le Sacre du printemps. 
The Musikkollegium Winterthur 
will perform the latter work side by 
side with the Colombian Iberacade-
my Orchestra from Medellín, of 
which Roberto González-Monjas is 
also the artistic director. The Rite of 
Spring will be danced by 80 middle 
and high school students from Win-
terthur and Zurich, who will have 
rehearsed the choreography for a 
year under the direction of the cho-
reographer Josef Eder. Halle 53 will 
play an important role in the perfor-
mance, as the architectural elements 
of the space will be integrated into 
the choreography. The Musikkollegi-

um Winterthur will supplement the 
festival with other events such as the 
Spanish programme featuring the 
Concierto de Aranjuez performed by 
the guitarist Pablo Sáinz-Villegas, a 
guided tour of the Expressionisten, 
Kubisten und andere Wilde (Expressi-
onists, Cubists and Other Wild Ones) 
exhibition at the Kunst Museum 
Winterthur as well as a classical and 
comedy show performed by the 
Igudesman & Joo duo. Appropriately, 
the Kino Cameo cinema will be 
showing the feature films Coco Cha-
nel & Igor Stravinsky and La belle noi-
seuse. 

The highlight of the 2021/22 season will be Le grand rituel – a two-week festival 
of classical music held at Halle 53, a former foundry. The Musikkollegium  
Winterthur will be presenting great modern classics, with a focus on Igor Stra-
vinsky. As a venue, the former foundry offers scope for experimentation and  
will shed a new light on familiar concert rituals.
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Everything began when Emmanuel 
Ceysson was accepted to study the 
harp at the Paris Conservatoire at 
the age of 16. In 2006, he not only 
won First Prize at the Young Concert 
Artists International Auditions, but 
also several other special awards. 
And a first dream job – in the or-
chestra of the Opéra National de Pa-
ris – soon came his way. After five 
seasons in the orchestra pit, he felt 
that the time had come for a change 
and joined New York’s Metropolitan 
Opera as a solo harpist, giving his 
début in Wagner’s Tannhäuser. In 
parallel with his service in the or-
chestra, Ceysson developed a respec-
table career as a soloist, soon giving 

guest performances in major con-
cert halls such as the Carnegie Hall 
or the Wigmore Hall, in the Salle 
Gaveau, Munich’s Gasteig and the 
Wiener Konzerthaus. Emmanuel 
Ceysson has been Solo Harpist with 
the LA Phil since September 2020, 
and will be heard at six concerts as 
Artist in Resonance with the Musik-
kollegium Winterthur during the 
2021/22 season.

From the orchestra pit to the concert podium would be the briefest description of 
French harpist Emmanuel Ceysson’s career. Leading musical publications have 
described him as “enfant terrible of the harp.” As someone who effortlessly does 
away with conventional clichés about the harp – he is always in search of new 
artistic challenges and new repertoire for his precious instrument.
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NEW SUBSCRIPTIONS
The Musikkollegium Winterthur’s new subscriptions offer music lovers a range  
of novel options for musical enjoyment. The “Wild Card” subscription features 
classical music at the interface with film, dance and jazz. The “Abo Digital” 
subscription has been designed for classical music lovers who prefer to attend 
concerts on screen.

NEWS NEWS

T he Corona pandemic has 
also posed new challenges 
for concert venues. Since No-

vember 2020, the Musikkollegium 
Winterthur has been playing in the 
concert hall without an audience. It 
has therefore been able to success-
fully set up a livestreaming system 
and thus perform and broadcast 
practically all of its programmed 
concerts live. Neither the orchestra 
nor the office of the Musikkollegium 
Winterthur are on furlough, and 
operations have continued (almost) 
normally. Since November, the Mu-
sikkollegium Winterthur’s live- 
stream concerts, 29 in all, have been 
viewed more than 15,000 times. For 
every concert, the Musikkollegium 
Winterthur registers between 500 
and 1,600 simultaneous viewers du-
ring the stream. “The Corona pande-
mic has not only presented us with 
new challenges, but has also re-
vealed new opportunities,” explains 
Dominik Deuber, Director of the 
Musikkollegium Winterthur. “We 
are learning how to successfully ap-

CONCERTS IN TIMES  
OF CORONA

ply digital transformation to the 
field of classical music.” This is not 
about replacing the concert hall ex-
perience, assures Deuber, but rather 
about finding new (digital) ways to 
communicate music and reach new 
audiences. Through its livestreams, 
the Musikkollegium Winterthur 
has now reached music fans from 
Asia, the United States and nu-
merous European countries. The ap-
peal of the livestreams is so great 
that the offer will continue after the 
pandemic in the form of a “digital 
subscription.” 

The Musikkollegium Winterthur is 
looking ahead with optimism and 
planning the 2021/22 season in the 
hope that it will once more be able to 
play in front of audiences in the con-
cert hall. The ventilation of a concert 
hall plays a significant role: ideally, 
fresh air is conducted into the space 
from below – through vents in the 
floor, for example – while the “used 
air” is discharged through the cei-
ling. The ventilation system in the 

concert hall at the Stadthaus Win-
terthur functions precisely accor-
ding to this principle. Due to the re-
sulting slight drop in pressure, the 
ventilation system performs best 
when the doors of the concert hall 
are closed, thus circulating 21,000 cu-
bic metres of air per hour. The 
audience’s body heat intensifies the 
thermal effect and makes the aero-
sols flow upwards. For this reason, 
having a full house does not interfe-
re with the upward exchange of air; 
on the contrary, it facilities it. The 
lofty ceiling of the concert hall in the 
Stadthaus provides additional space 
into which the used air can flow. Ac-
cording to a study by the Fraunhofer 
Heinrich Hertz Institute, infections 
caused by aerosol transmission are 
“almost impossible.”

Since November 2020, the seats in our concert hall have remained empty and the 
Musikkollegium Winterthur has been streaming its concerts live. Over this period, 
the Musikkollegium Winterthur has streamed 29 concerts to its audiences, sold 
more than 1,200 live-stream packages, and registered over 15,000 views. Where do 
we go from here?

6 concerts on live stream
Wednesday
on your screen
Starting at 7.30 90, available for 24 hours
CHF 90

WE 15. SEP 2021
ENFANTS TERRIBLES
 
WE 27. OCT 2021
AUGUSTIN HADELICH PLAYS SIBELIUS
 
WE 12. JAN 2022
VIENNIESE CLASSICISM
 
WE 23. FEB 2022
THE FRENCH CONNECTION
 
WE 23. MAR 2022
KIAN SOLTANI PLAYS DVOŘÁK
 
WE 25. MAY 2022
FROM BUCHAREST TO VIENNA

DIGITAL SUBSCRIPTIONWILD CARD

3 concerts on the threshold to  
film jazz and dance 
Saturday
CHF 120

SA 12. MAR 2022
FILM & MUSIC – AMADEUS LIVE
 
SA 02. APR 2022
KLASSIK & JAZZ – THE BIG WIG
 
SA 18. JUN 2022 
SACRE

ohyeah!



10 — 11ORCHESTRA

“The Musikkollegium 
Winterthur is a jewel  

in the Swiss  
orchestral landscape.” 

Neue Zürcher Zeitung

T he Musikkollegium Winter-
thur was founded in 1629 
and has been a professional 

symphony orchestra since 1875. 
With approximately 50 musicians, 
it is now one of Switzerland’s lea-
ding orchestras. Each season, the en-
semble plays just over 40 concert 
programmes at the Stadthaus Win-
terthur, as well as giving numerous 
chamber music performances. In 
the realm of opera and ballet, the 
Musikkollegium Winterthur main-
tains a fruitful collaboration with 
the Theater Winterthur and Zurich 
Opera House.

In recent years, the Musikkollegium 
Winterthur has assumed a pionee-
ring role with its extensive youth 
work, for which it has already been 
the recipient of several awards. Besi-
des a broad variety of events, the en-
semble has also executed book, CD 
and DVD projects, as well as being 
the subject of a documentary film. 
Furthermore, the Musikkollegium 
Winterthur frequently offers uncon-
ventional concert formats, such as 
the annual Classic Openair festival 
in Winterthur’s Rychenbergpark, 
and provides live accompaniment 
for screenings at the Film & Musik 

Classical and romantic music are the 
main focuses of the orchestra’s broad 
repertoire, which ranges from ba-

roque to contemporary. Conductors 
such as Hermann Scherchen and Jo-
seph Keilberth had a signficant influ-
ence on the ensemble into the second 

event. The orchestra is also regularly 
invited to give guest performances, 
both in Switzerland and abroad. Se-
veral of the ensemble’s numerous 
CD recordings – to which the com-
plete Brahms symphonies were re-
cently added – have won awards and 
are testament to the Musikkollegi-
um Winterthur’s artistic excellence.

half of the 20th century, and distingu-
ished chief conductors such as Franz 
Welser-Möst and Heinrich Schiff ha-
ve continued this tradition. As of the 
2021/22 season the new Chief Conduc-
tor is Roberto González-Monjas.

Famous soloists and conductors such 
as Pierre-Laurent Aimard, Sir An-
drás Schiff, Isabelle Faust, Sol Gabet-
ta, Emmanuel Pahud, Reinhard Goe-
bel, Heinz Holliger, Andreas Ottensa-
mer, Michael Sanderling and Mau-
rice Steger, to name but a few, are 
regular guests of the Musikkollegi-
um Winterthur. 
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Musikkollegium Winterthur
György Ligeti «concert românesc»

https://youtu.be/WmtxyJreID4
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